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ArteMorbida Textile Arts Magazine is a space dedicated to the varied 
panorama of contemporary textile arts. The web-site like the maga- 
zine is designed and created with the aim of collecting and witnes- 
sing the news and the latest trends in the sector, to encourage and 
facilitate the dissemination of the culture of Fiber Art, stimulating the 
interest of the public and promoting the recognition of Textiles as an 
autonomous means in the most vast field of contemporary arts.

ArteMorbida avails itself of the collaboration of art curators, artists, 
teachers, industry experts and professionals of the printed media.

In our website you will find:

• interviews with established and emerging artists
• insights on innovative techniques
• articles of History of Textile Traditions and Restoration of        
 Historical Artifacts
• pages dedicated to industry events and important national  
             and international events in the field of fiber art
• articles on the world of international textile art
• sections with various themes such as: textiles and cinema
• presentations of museums and art galleries
• articles about the world of international textile art
• book reviews and more

Luce, 2021. Woven paper, white glaze, artist’s own technique. Dimensions: 125 x 58 x 30 cm. 
Ph. Credits: Fernanda Gadea
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Letter from the editor

Dear readers,

this new issue of ArteMorbida brings with it many important new undertakings.
ArteMorbida will be in Miami in November, to celebrate the 25th Anniversary of the WTA and to present our 
magazine. The Special Edition regarding the X Biennial of Contemporary Textile Art WTA is available online on 
our website and will also be available directly in Miami during the opening of the Biennial, the 3rd of November. 
It is exceptionally published in English, Italian and Spanish. 
ArteMorbida is growing, we are embracing new exciting adventures in the incredible world of Textile and Fiber Art 
that we love so much. For this we have to thank our team for the incredible work, their passion and strong belief in 
our project. We also have to thank our readers, the ones who have followed us since the beginning, those who have 
approached us just recently and who appreciate our work.
Thank you for your invaluable support, keep on supporting us, sharing our articles and magazines!
We are sure you will appreciate this issue as much as we have enjoyed working on it.
We’ll see you on these pages in 3 months, in the meantime be sure to come visit us online every day on our website 
and on our social page. 

Enjoy your reading!        
Emanuela D'Amico
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Focus
Elena Redaelli

KELA CREMASCHI 

"La rete del nostro tempo", 2021 Mixed media paper weaving, silver leaf, varnish. 
Dimensions: 56 x 56 x 15 cm each. Photo Credits: Fernanda Gadea

On a vertical loom in the studio of Kela Cremaschi (Mendoza, 
1940), a new woven sculpture titled La Fenice is taking shape.
"I work on it for two hours daily", says the artist.
We are speaking of a three-dimensional, double-sided woven 
piece in which the warp consists of thick threads of twisted paper 
wrapped with additional strips of black crepe.
“This work develops just like a plant, from a tiny growing element”.
Resulting from the same twists is the weft thread that, by con-
stricting or widening the verticals, forms the volutes and the 
volume of the work. The white sheet of paper fixed on the 
back of the loom, behind the weaving, defines a compressed 
space between the wall and the machine, the necessary space 
to allow calibrated movements and total immersion, a univocal 
relationship with the work that grows under skilled hands. 
This paper is functional and prevents the artist from looking at 

the background and being distracted by the various objects of 
artistic craftsmanship collected in a lifetime of travels by Kela, 
a curious and passionate person and connoisseur of cultures.
The artist's body and gestures suggest her craft, manifesting a 
life spent making art, her eyes and every word expressing her 
knowledge.
The distinctive trait of the Cremaschi family, handed down 
from father to daughter, is extreme curiosity, a voracious 
desire for knowledge and learning by observing the world 
closely, with enquiring eyes, transforming every inspiration 
into a creative solution.
"Every work I create has to have meaning; I don't move a finger if 
I don't have something to say", she says.
Her highly personal art is loaded with autobiographical 
elements and develops around a core of five or six topics that 

REBELLIOUS STRUCTURES IN THE WEAVE OF LIFE

K E L A  C R E M A S C H I 5



Focus
Barbara Pavan

LUDOVICA GIOSCIA’S INFINITE PRESENT

Bomarzo Vertigo, 2010, Fundació Joan Miró, Barcelona. Photo Pere Pratdesaba. Courtesy the artist and Fundació Joan Miró.
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WEAVING AS OPEN SOURCE: TERESA LANCETA

Lala de Dios

Painted and stitched fabrics. Exhibition Weaving as Open Source. MACBA, Barcelona. ©Lala de Dios.

With a BA in Modern and Contemporary History and a PhD 
in Art History, Teresa Lanceta (Barcelona,1951) produces 
artworks using mostly tapestry weaving techniques as used 
by the Berber women in Moroccan villages. 
She also  embroiders, stitches, draws, paints, writes and makes 
videos. Lanceta started weaving in the  late 1970s when she was 
still an Art History student in Barcelona. At that time the art 
scene was dominated by conceptual proposals with a political 
content. She found many of those proposals to be interesting 
and powerful but they were not “her thing”. 
Those were the years  of the rise of the Nouvelle Tapisserie 
movement, later known as Textile Art or Fibre Art well repre-
sented in Catalonia with such artists as Grau-Garriga, Aurelia 
Muñoz and others. All those artists were flying away from 
the wall and in their search for texture, relief, volume and 

tri-dimensionality expanded the field of sculpture to accommodate 
textile works.
But Lanceta -that discovered textiles almost by chance- loved 
the flat weaves from Northern Africa and Central and Southern 
America. This meant she was swimming against the tide with 
at a time where the new textile artists all over the world were 
favouring volume and sculpture. Moreover popular flat textiles 
were considered to belong to the field of “craft”. So she was a 
kind of outsider both in the Fine and Textile Art alike. 
She often tells the stories of art gallery owners that bought her 
weavings to hang in their own homes but would not exhibit 
them in their galleries because they were woven works, not 
paintings.
Along the years she has remained loyal to a precise technique, 
based on the conviction that weaving is also an art form. 

W E A v I n g  A S  O p E n  S O u R C E :  T E R E S A  L A n C E T A1 6



Interview
Maria Rosaria Rosario
Translation by Chiara Cordoni

ERICA GREEN 
THE APPEAL OF REPETITION IN ART

The Embers. Installation view, Gallery of Contemporary Art Colorado Springs, 2020, Photo by Stellar Propeller 
Photography, copyright Erica Green
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Interview
Valeria Tassinari

Translation by Marina Dlacic

CLAUDIA LOSI
WEAVING HUMAN STORIES AND BEYOND

Parma project installation (photos by Sara Montali) Pelle di bosco (2022), CSAC of Parma.

“What happens when people or things cling to each other? Their lines intertwine, and they must be 
tied together in such a way that the tension that would aim to separate them actually unites them 
more firmly.  Nothing can resist, unless a line is produced, unless that line intertwines with the others"

               Tim Ingold, We are lines. For an ecology of social relations

C L A u d I A  L O S I2 9



Interview

Interview with Hrafnhildur Arnardóttir (Shoplifter)

Maria Rosaria Roseo
Translation Chiara Cordoni

MAXIMALIST LIGHTNESS. 

Chromo Zones, Kulturhuset. Image by Per Kristiansen, copyright Shoplifter
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NORWEGIAN TEXTILE ARTISTS: 1977 TO TODAY

Katrine Rørbakken Lund

Ingrid-Torvund - Protection against an evil friend - 2018 - Foto Credit  Øystein Thorvaldsen

Norwegian Textile Artists (NTK) is a national organisation for artists working with textiles. NTK cur-
rently has about 260 members and is one of 20 organisations under the Association of Norwegian 
Visual Artists umbrella. 
Since its establishment in 1977, NTK has worked on the political stage, promoting the rights of 
textile artists, improving their working conditions and earning them greater recognition in the 
Norwegian and international contemporary art scene.
 
From the beginning, NTK has engaged in various forms of public outreach and provided oppor-
tunities for its members to participate in art fairs and exhibitions. In 2006 it established SOFT 
Gallery at Rådhusgaten 20 in Oslo. The gallery’s goal is to present the breadth of contemporary 
textile art and make it accessible to a wide audience. Since it opened, SOFT has been an important 
institution in the art scene, presenting art by Norwegian and international artists working in the 
expanded field of textiles.

n O R W E g I A n  T E x T I L E  A R T I S T S :  1 9 7 7  T O  T O d A y4 2



Renata Pompas
Translation by Marina Dlacic

A MAGNIFICENT COLLECTION

1-The woven web

In the early 1960s in France the painter Jean Lurçat was asked 
to relaunch the historic Aubusson Tapestry Weavings (listed 
by UNESCO in the Intangible Cultural Heritage of Humanity 
since 2009), opening them to the languages of modernity with 
cartoons designed by himself and commissioned to contempo-
rary artists. In those same years in Italy various similar realities 
were opened that translated the works of the artists into car-
toons, to then rework them into tapestries: in 1957 the Arazze-
ria Scassa was founded in Asti and in 1965 the Manifattura di 
Penne (Pescara). Something different happened with Elio Pal-
misano who, becoming passionate about applied art, in 1968 
decided to combine tapestries and carpets with contemporary 
art, engravings and ceramics in his gallery, opening Elio Pal-
misano Textile Art to produce them in Milan.
Since then and until today, the different productions have followed 
one another, experiencing both moments of success and decline. 
In recent years, the tapestry has again aroused the interest of the 
public, showing a newfound vitality, with exhibitions, events, 
scripts and catalogs.

The return of the tapestry

Among the many important initiatives that have taken place 
in Italy, I found very interesting the exhibition Penelope's Labor: 
Weaving Words and Images set up in 2011 at the Giorgio Cini 
Foundation in Venice, where, alongside important antique 
pieces, tapestries and carpets had been exposed made on specific 
project by artists of different nationalities and produced by the 
Flanders Manufactures.
I remember my astonishment admiring the precious and subtle 
tapestry The woven web (2009; 160x60), obtained by weaving 
silk collected from hundreds of thousands of female Golden 
spiders in Madagascar, by the textile expert Simon Peers and by 
the stylist Nicholas Godley. (Fig. 1)
I was intrigued by the new production method through the 
computer processing of the image and texture, which allows 
you to go from a small project to enormous transpositions and 
allows artists almost unlimited creative freedom. 
I am thinking for example of the large tapestry by Marc Quinn 

Focus
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Interview
Maria Rosaria Roseo 

Translation by Chiara Cordoni

The artist and WTA founder at home in Barranquilla, Colombia, where she maintains a private collection that includes more than 50 
contemporary textile artworks, ranging from mini-textiles to large-format projects. 
In the background, woven panels in a unique technique from the artist’s Aluna series. Photo courtesy of Pilar Tobón.  

PILAR TOBÓN

Renowned textile artist, cultural manager, entrepreneur, and President and founder of World Textile Art (WTA), 
Pilar Tobón is a leading figure in the international art scene. 
As a textile artist, her work is inspired by the rich and unique pre-Columbian culture. Her works express a deep under-
standing of her land's historical roots and ancestral traditions.  
There have been numerous international group and solo exhibitions in which the artist has exhibited her work in the 
United States, Spain, Japan, Colombia, Ecuador, Mexico, Costa Rica, Belgium, and Uruguay, to name a few.
Motivated by the desire to support and give visibility to an art form that is misunderstood and often traced back to the 
more strictly artisanal matrix activities, in 1997, Pilar Tobón founded the current World Textile Art Organization 
(initially known as Woman in Textile Art Organization), initiating an ambitious and visionary project that today counts 
nine Textile Biennials and numerous collateral events dedicated to fiber/textile art. This year, with the X Biennial, the 
WTA celebrates its first 25 years of supporting textile art and artists around the world, and as Tobón herself states, "We'd 
like to keep expanding, continuing to host Biennials in other countries spanning across all continents; to foster more and more 
spaces for the showcase and guardianship of fiber and textile art".

https://wta-online.org

p I L A R  T O B Ó n5 5



Meet a Museum

MIFA IN AN INTERVIEW WITH LUIS VALENZUELA

MIFA Entrance

Maria Rosaria Roseo 
Translation by Chiara Cordoni
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Interview

SILKE, YOSI ANAYA, MARIA ORTEGA

 VIII BIENAL, Madrid. Photo courtesy Maria Ortega

Maria Rosaria Roseo 
Translation by Chiara Cordoni

A glimpse into the history of the WTA Biennials 
(and the prospects for contemporary textile art) 

S I L K E ,  y O S I  A n A y A ,  M A R I A  O R T E g A6 8




